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Madam C. J. Walker: A Success Story

Coyrtesys Inaiona Historios! Society, Wolker
Colleenion, © 2140

Sarah Breedlove was born
in 1867 In Delta. Louisiana,
two years after the Civil War
had ended. Her parenis, now
sharecroppers, had dreamed of
[reedom for a very long time,
bul thelr joy soon gave way to
despairwhen they realized that
[reedom for former slaves
brought little change to their
lives. Laws had been passed
giving blacks new rights, but
often these laws were not up-
held in Lhe courts. The
Breedloves always hoped for a
better life for their three chil-
dren, but they both died of yel-
low fever In 1874 leaving Sarah
an orphan at age 7.

She went toVicksburg,
Mississippl to live with her older
sisler but married at age 14 to
escape an unhappy home life.
She gave birth to a daughter,
Lelia, when she was 17 and
was widowed by age 20. By
1887, blacks had made great

I am a woman who came from the cotton fields of the South. T
was promoted from there to the washtub. Then I was promoted
to the cook kitchen, and from there 1 promoted mysell into the
business of manufacturing halr goods and preparations. [ have
built my own_factory on my own grownd.

Spaken in 1812, by Sarah Bresdlsss MeWilliems Walker, betfer nown as Madam ©. .

Walker, o black businessuorman

progress, bul life was still very
difficult. espedially in the south.
Sarah realized that her life
would nol improve if she stayed
there,

She moved In 1887 to St
Louis, Missouri, and became a
laundress. The next 20 years
were [illed with backbreaking
labor for the miserable sum of
$1.50 a week. Somehow she
managed to save enough money
to send Lelia to school. Sarah
never gave up hope for a better
life and was determined Lo pull
hersell and her child out of
poverty.

Always Look Your Best

Sarah had always believed
that no matter how difficult life
was, you should always do and
look your best and have pride
inyourself, When she began to
lose her hair, she was naturally
very upset. She tried varlous
hair products, but nothing
seemed (o work., Then, Sarah
learned that her brother had
died and her sister-in-law
wanted Sarah to come to Den-
ver, Colorado, tolive. The move
was a turning point in Sarah's
life,

Arriving in Denver in 1905
with $1.50, Sarah gota jobasa
cook. She was still troubled by
hair loss and experimented al
night, mixing chemicals on the
stove in her small attic apart-
ment. Much to her delight. she
discovered a formula that noi
only made her hair grow bul
left it thick and soft. Neighbors
began asking how she got such
beautiful hair and asked if they
could buy the product. Oppor-
tunity was finally knocking on
Sarah's door. She developed
three products, a system for
using them, and a special comb.

Business Begins

Sarah spent the next year
going door to door demonsirat-
ing her system and selling her
products. In 1906 she married
a newspaper man by the name
of Charles J, Walker. Ii was
then that Sarah changed her
name and the name of her com-
pany to Madam C. J. Walker,

Business was so good that
she began te recruil black
women, who were taught the
special hair care system and
sent out to sell the products.
Many ol these women opened
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beauty shops in their homes. It
was the first ime that black
women were given a chance to
carna living at a job other than
cook, laundress, or maid.

Madam C. J. Walkerwasa
good business woman and soon
expanded her business fo in-
clude mail orders. By 1908 she
was making $400 a month. This
salary was unheard of for most
white males, and it was Incred-
ible that a woman. a black
woman al that, was able to
make s0 much money. Con-
vinced she could do even bet-
ter, she moved to Pittsburgh,
Pennsylvania, where there were
more people to buy her prod-
uets.,

The Move to Indianapolls

Madam Walker had her eye
on Indianapaolis as a good place
to build her [actory. When she
visited in 1910. she was so
warmly greeted by the black
community and impressed
with the many successful
black businesses, that she
chose to stay, making India-
napolis her national head-
guarters. Her factory em-
ployed only local black men
and womern.

Madrem Wealkeer ovutside her
home in Indionapolls, c. 1915,
Her factory was localed

berhind her home,
Cowrtes  Inolioma Flsdoriond Societhy,
Wialker Colleetion. 4 59

Business Booms

By 1912, Madam C. J.
Walker was divorced, her busi-
ness employed 1.600 agenis,
and she was making $1,000 a
week. Putting all of her time
and energy into her business,
she iraveled constantly, pro-
moting her business and tell-
ing black audiences how they
too could achieve success
through determination and
hard work. She encouraged
individuals to better themselves
with education and became a
role model for black woman
and a spokesperson for her race.

She moved to Harlem, New
York, in 1916, By then she was
an extremely wealthy woman
and gave generously o black
schools, organizations, and in-
dividuals. She also spoke

out on political issues although
ghe was unable to vote. In

1918, she became the [irst
woman millionaire. Madam C.
J. Walker died in 1919 al the
age of 52, leaving a legacy of
love and pride for her race that
carries on today.

Sovree:; Buneles, Madam C. J. Walker.

Activities

 If Madam Walker could visit
your classroom Uoday, what
questions would you ask her?
* Make a posier flustrating
events [rom Madam Walker's
life.

= Wrile len (rivia questions
about Madam Walker, Quiz
yourclassmates with vour ques-
Ltions.

= You are the editor of a book
about famous people. Wrile an
entry for Madam Walker or any
other famous African-American.
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The Harlem Renaissance

Renalssance means rebirth. That is exactly
what happened to black creativity during the
early decades of the1900s. This was the time of
the New Negro Movement, with political, soetal,
and cultural impact. Black organizations were
formed, suchas the National Association for the
Advancement of Colored People, the Urban
League, and the Universal Negro lmprovement
Association,

The center of all of this activity and change
was an arca of Manhattan, New York, called
Harlem. During the period between 1919 and
1929 Harlem became a mecca for black painters,
poets, musiclans, and writers. At night the
sireets were alive with both blacks and whites,
as they made their way to the many clubs to hear
the biggest names in jazz, a new and distinctly
black form of music, Lavish parties were held
where these talented men and women met with
New York's wealthiest and most influential people,
who gave money and arranged showings and
readings of their work.

The stock market crash of 1929 brought the
Harlem Renaissance to an abrupt end. Many
creative blacks, now without financial support,

found themselves, with the exception of a few,
descending into obscurity. The Harlem Renais-
sance was over, but its legacy is a point of pride
for all Americans.

Soverce: Davicd Driskell, ef al, Harlem Renalssance,

, i ]
A’Lelia

A'lLelia! Walker Robinson, the only child of
Madam C. .J. Walker, was 34 when she inherited
her mother's company along with a vast fortune.
The year was 1919, Six years before, she had
moved to Harlem, New York, This area was fast
becoming the center of political and artistic
growth for black Americans,

The year A'Lelia came into her money, Harlem
began what was to be known as the Harlem
Renaissance. Anyone who was anyone, gath-
ered there for fabulous parties where they could
rub elbows with black poets, painters, and writ-
ers. Clubs were jumping, the jazz was hot, and
in the middle of it all was A'Lelia Robinson.

A'Lelia used her great wealth to promote
and present these talented black artists to the
high soclety of New York. Her parties were
events, She even turned her apartment into The
Dark Tower, a club where the rich and famous
gathered.

When the stock markel crashed in 1929,
A'Lelia’s company was hit hard. Her extravagant
lifestyle had begun to take its toll, both on her
fortune and her person. Her extraordinary life
ended in 1931 when she was only 46.

ILella Walker changed her name to A'Lelia

Sources: Lasseter, Margaret, “From log cabin to riverside
mansion,” Gannelt Weslichester Newspapers, August
20, 1989; Bundles, Madam C. J, Walker Diexiridd Dimiskoedl, et
al., Harlem Renalssance.
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Madam Walker's
Road to Riches

= Togel the word list for the word search puzele at the
bottom of the page, unscramble each group of letiers
below,

* Each group represents a cily and state where
Madam C. J. Walker lved.

s Afleryou unscramble the places, circle the eltles in
Lhe word search puzzle at the botiom of the page.

Aldet, Nsulolaal

A'Letio Walker Robinsorn.
Countpsyr Indiann His torival Soelety, Winlker Collestion. © 3713
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Blacks and Indiana History:
An Overview

Sometimes history books do not tell the
story of all the people living in a reglon or a
state. This is so for the story of African-
Americans in Indiana. Just as white American
settlers moved into the new state of Indiana, so
too did free black settlers because the 1816
Constitution prohibited slavery. Most set-
tlers— whatever their ethnic background—
warnted to own land and be independent. Often,
black settlers bought land for farms near Quaker
communities which welcomed them. Some-
times they settled in Indiana towns along the
Ohio River where work was plentiful.

However, the black ploneers in Indiana did
not enjoy the same civil rights as their white
neighbors. In spite of efforts by Quakers and
others opposed Lo slavery, Indlana law— like
laws In its neighbor states— prohibited free
black men [rom voling, serving in the militia,
and educating their children in public schools.
Many white seltlers and officials encouraged
blacks to leave the state and colonize Liberia in
Africa.

African-Americans continued Lo move into
the state of Indiana until 1851. At that time, the
new Indiana Constitution prohibited blacks
from moving into the state. Laws passed to
enforce the 1851 Constitution made life very
diffieult for blacks already in Indlana. As
tensions between the North and South brought
the Civil War to reality in 1861, conditions for
[reeblack residents of Indiana became hazard-
ous. Many [ree blacks and escaping slaves
moved to Canada where slavery had been abol-
ished in the 1830s.

After the Civil War, many blacks lell the
South looking for jobs and a better way of life for
themselves and their families. Indiana was one
of their destinations. Most black families were
not able to buy land for farms, but sought jobs
in the cities and towns.

Federal and state laws were passed to pro-
vide access Lo schools, public accommodations,
and transportation. In 1870 black men were
given the right tovote. Many people ignored these
laws, however, and prejudice and politics contin-
ued to make life very difficult for black Americans
in Indiana and elsewhere,

During this same period, Alrican-Americans
created their own strong communities within
Indiana’s cities and towns. Usually separated
[rom white businesses and residences, blacks
built their own churches and schools, developed
businesses, published newspapers, and orga-
nized into numerous clubs to improve themselves
and to aid their nelghbors. In 1910, Madam C. J.
Walker moved Into just such a community in
Indianapolis, Indiana.

Although the numbers of blacks in Indiana
may not seem very significant, population figures
in 1850 show Indiana second only to Ohlo in the
percentage of black residents in the Northwest
Territory states. Available figures from the U.S.
Census of Population demonstrate the growih
from 1850 to 1920 as Indiana became an indus-
trialized siate,

Date Number Percentage of Total
of Blacks Population
1850 11,296 1.14
1860 11,428 0.54
1870 24,560 1.46
1880 39,228 1.98
1890 45,215 2,06
1900 57.505 2.28
1910 60,320 223
1920 80,810 2.76

IIndentured servants and slaves can be documented in early
Indiana In viclation of this prohibiticrn.

Sources: Thombrough, The Negro in Indiana; Thormbrogh,
Indiana in the Civil War Era: Phillips, Indiana in Transition.
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Blacks and Indiana History Timeline
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The Walker Legacy

Madam Walker had never
been a person who would ac-
cept injustice quietly. When
sheattempted toatiend a movie
at a downiown Indianapolis
theaier, she was told that the
price was higher for colored
people. She refused to pay
more than white people attend-
ing the same movie. She sued
the company that operated the
mowvie theater and then decided
to build her own movie theater.,
She died belore she could reach
that goal.

The Madam C. J. Walker
bullding was built in 1927, eight
yvears after her death, and
served as a center for the black
community of Indianapaolis. So-
cial, cultural, and educational
events took place at the Walker

building. The [our story build-
ing included a thealer, a ca-
sino, a beauty shop, a drug
store, and a restaurant. There
were also offices for black doc-
tors, lawyers, and other profes-
sional businessmen who had
difficulty locating office space
in white owned buildings. The

fore the great depression. There
were nol many places where
black people were allowed to go
for entertalnment, and the
Walker bullding on Indiana
Avenue was one of the lew
places available for blacks in
segregated] Indlanapolis. For
fifty years the Walker building

to those who toll; to those who think; to those who strive readily; to
those who love good music, good pictures, high class entertainmernt
. . . o all classes; to all races. Freeman B. Ransom, attormeyy and general
manager of the Walker Manufacturing Company, building dedication.

Walker Manufacturing Com-
pany was also headquartered
in the building.

The Walker bullding of-
fered black people a place of
their own for films, jazz, and
vaudeville during the years be-

The Walker Building, c. 18950, Counesy Indiann Historical Seckety, Bas Phalo Collection

featured music, dance inter-
pretation, comedy. and dra-
matic readings. The Walker
Theatre was one of the [first
establishments to highlight
jazz. The jazz clubs on Indiana
Avenue have become legend-
ary, and now there is a revival
of music and performances at
the Walker Theatre.

Today the building is listed
in the National Register of His-
toric Places and features Afri-
can, Egyptian, and Moorish?2
designs. This style of architec-
ture was very popular during
the 1920s, and movie thealers
often used Egyptian designs.
The Walker building is so inter-
esling because |t combines
three diflferent styles,

The bullding is flatiron
shaped; in other words, it has
the triangular shape of an iron.
Many buildings in large cities
have this shape because the
diagonal sireets cut the prop-
erty lots into triangular shapes,
and a triangular building fits
better on a triangular lot.

8
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The major doorways of the
building have molded African
designs and masks in bright
colors, These designs are made
ol terra cotta, a clay that is fired

or baked. Inorder to make these 3

designs, an artist made a soft

clay model. Then a mold was ¢

made of gelatin? (a substance
firmer than Jell-0). Local clay
was then poured into the gela-
tin mold, and the hardware
needed to fasten the designs to
the wall was placed In the elay.,
Next the pieces were placed in
a special oven to bake. These
fired pieces were sometimes
glazed with a clear or colored
solution. and then attached to
the building,

Alrican and Egyptian de-
signs were used inside the
building, too. These designs
were made using the same ba-
sic process described previously
excepl plaster was used instead
of local clay. The plaster had to
dry bul was not fired. The
plaster eould then be painted
and attached to an inside wall
or cefling,

The Walker building was
restored in the late 1980s. The
Walker Manufacturing Com-
pany is no longer located there.
The Walker Theatre still pre-
sents entertainment for every-
one, regardless of skin color.
| Segregated means to separale a race
or a class from the group. The appo-
site of segregate 1s Integrate.

IMoarish designs are geametrical and
balanced. The Moors were people of
Arab decent Iving in Northern Africa,

Today. a Hquid latex is used to make
the mald.

Origtnal Walker Theaire architectural drawings,
Comntemy Inaliomn [istovical Sooeny, © $05,

1 -"""'.‘-'-'.:h.’-_i"'-?-l‘-__.‘ T -‘““" 3 1
R T ey | )

Activities :
* Look at the photograph of the
architect’s design around the
siage of the Walker bullding. Can you
identify which designs are African?
Egypuan? and Moorish? Explain the reasons
for your cholces.
* Develop your own deslgn for this area of the
Walker Theatre or any theater.
* Check in your community to see if there are
any buildings listed in the Natlonal Register
of Historic Places. Look in Historic Indiana, A
Guide to Indiana Properties as Listed in the
National Register of Historic Places. This pub-
lication is availahle from Division of Historic
Preservation and Archeology: 402 W. Wash-
ington 5t., Room 274; Indianapolis, Indiana
46204,
* Walk up and down the main street of your
town. Can you find any commercial buildings
with terra cotta? These buildings may have
originally been furniture stores, automobile
showrooms. music stores or any type of busi-
ness. See if you can find the date when the
bullding was constructed. Many of these old
buildings are being torn down. Do some
historical snooping now before these bulldings
disappear. Architecture can provide clues Lo
the past. Don't forget to take photographs of
these ireasures.
* Try some of the activities in I Know That
Building |
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Activity

Madam’s Bookkeeper

You are Madam C. J. Walker's accountant and are responsible for keeping her financial records in
order. Fill in the blanks below. Use the hours per day (10) and days per week (6) that follow toarrive
at your answers. The income listed below is accurate. We don’t know how much time Madam Walker
spent working to improve her life. During this time period, however, most people worked 10 hours
per day. 6 days per week. Wages for unskilled male workers were $1.00 to $1.50 per day; women
doing domestic work averaged $2.64 per week.

Year Occupation Salary

1890 Laundress $1.50 a week =% aday $___ _ amonth $ a year
1905 INVENTS HAIR PRODUCT, FORMS NEW COMPANY

1906 $35 a week =8 aday $__  amonth $__ ayear
1908 $400 a month = § aday $_  aweek $ a year
1911 #1000 a month =%___ aday % aweek $__ ayear
1918 $1,000000ayear =%___ aday % aweek $____ amonth

Compare Madam Walker’'s salary from 1890 to that of 1918. Compare her wages to the average wages
for unskilled and domestic workers.

Sources: Bundles, Madam C. J. Walker; Phillips, Indiana in Transition.

Madam Walker’s Competition

Madam C, J. Walker wasn't the only one
experimenting with hair products.

Four major hair care breakthroughs took
place during the years [rom 1904 1o1909.

In 1904, a fireman was losing his hair.
Like Madam Walker, he too experimented,
hoping to find a hair grower. He developed
many products, and people still use his sham-
poo today. His name was John Breck.

Madam Walker discovered her hair grower
in 1905,

The [ollowing year, 1906, a London hair-

dresser invented the first permanent. The hair
was dipped In ammonia, wrapped around
salety pins, and heated with an iron! Charles
Nestle was the man who changed hair fashion
forever.

In 1909, Eugene Schueller, a French
chemist, created the first commercial hair dye.
His company is still in business today under
the name of L'Oréal!

Souree: Gail B, Stewart, Timelines 1900s, New York:
Creshwood House, [989,

10
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A n Apple for Everyone

Selected resources pe

to Madam Walker and black
History in Indiana

* Black History News & Notes,
August 1991, Number 45.

This issue lists some of the

Indiana African-American his-
lory collections at the Indiana
Historical Society.
* Crenshaw, Gwendolyn J.
“Bury Me in a Free Land": The
Abolitionist Movermnent in Indi-
and, 1816-1865. Indianapolis:
Indiana Historical Bureau,
1986,

This exhibit catalog provides

excellent background informa-
tion regarding blacks in Indi-
ana. Adull readers.
* Bundles, A'Lelia Perry.
Madam C. J. Walker: Enirepre-
neur. NewYork: Chelsea House
Publishers, 1991.

This is an excellent source
on the life of Madam Walker
written by her great, great-
granddaughter. The book in-
cludes wonderful photographs
and [ascinating information.
Wrillen for intermediate and
advanced elementary school
readers; fast and easy reading
for secondary school students
and adults. There currently is
notan adult book written about
Madam Walker although Alex
Haley has researched one with
the help of Ms. Bundles,

* Driskell, David, et al. Harlem
Renaissance: Art of Black
America. New York: The Studio

Museum in Harlem & Harry N.
Abrams, Inc., 19R7.

* Gibson-Hudson, Gloria J.
* To all classes: to all races:
this house Is dedicated’ The
Walker Theaire Revisited.®
Black History News & Notes.
February 1989, Number 35, pp.
-6,

This i a good article about

the Walker Theatre. The entire
issue provids Interesting infor-
mation about the buil and
the Madame Walker Urban Life
Center.
* Latham, Charles, .Jr.
"Madam C. J. Walker & Com-
pany.” Traces of Indiana and
Midwestern History., Summer
1989. Vol. 1. No. 3. pp. 29-40.
* Phillips. CliftonJ. Indiana in
Transilion, 1880-1920. India-
napolis: Indlana Historical
Bureau and Indiana Historical
Sociely, 1968,

Vaolume IV of the History of
Indiana series is the standard
relerence for the turmm of the
century in Indiana.

* Thormmbrough, Emma Lou.
The Negro in Indiana: A Study
of a Minority. Indianapolis: In-
diana Historical Bureau. 1957.

This is a standard, classic
waork on the subject. Far adult
readers.

* Thornbrough, Emma Lou.
Since Emancipation; A Short
History of Indiana Negroes,
1863-1963. Indianapolis: In-
diana Division American Negro

Emancipation Cenlennial Au-
thority [1964).

Other Sources of Interest
* Two Dollars and a Dream.
This excellent 56 minute
video is available free of charge
(you must provide return post-
age, however) rom the Indiana
Humanities Council, 317-638-
1500,
* DYAlelio, Jane, I Know That
Building!: Discovering Architec-
ture with Activities and Games.
Washington D.C. The Preser-
vation Press. 1989,
* Special thanks to Wilma
Glbbs, Editor, Black History
News and Notes, and Program
Archivist, Indiana Historical
Soclety, for her assistance and
cooperation,
* Special thanks to A'Lella
Perry Bundles [or allowing the
Indiana Junior Historian to use
Photographs in the Walker Col-
lection,

Note to Teachers

The next issue of The Indi-
ana Jurnior Historian will
highlight Women's History
Month and continue to fo-
cus on Madam Walker, Top-
ies will include Madam
Walker's entrepreneurship:
transportation and market-
ing at the turm of the cen-
tury: and Madam Walker's
political activism.

i© Copyright Indlana Historical Bureau 1092
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Indiana Historical Bureau
140 North Senate Avenue
Indianapolis, Indiana 46204

Indiana Historical Bureau
STATE OF INDANA

Honprafi Ong.
L. 5. Postage
PAID
Indianapolis, M
Padmit Mo, 49586

The Indiana Historical Bureau was created in
1815 to celebrate the centennial of statehood. 1t isthe
duty of the Historical Bureau to edit and publish
documentary and other material relating to the his-
tory of the state of Indiana, to promaote the study of
Indiana history, and to work with others engaged in
such pursults, The Historical Bureau provides books,
educational resources, and programs for students
and teachers. Several are listed below. The Burean
also directs the Historleal Marker Program and the
care ol the Governors” Partraits Collection.

+ BROADSIDES produces supplemental educational
materials based on primary sources [or Leaching
Indiana history. Student packels encourage active
participation and skills development with possible
integration In varlous grades and subjects. An
extensive teacher guide provides ready information
and teaching respurces.,

* Indiana Close Up is a high school local governmeni
program afliliated with the national Close Up Foun-
dation. This participatory annual event encourages
siudy and discussion through the Jefferson Meeting
on the Indiana Constitution.

* Indlana History Day encourages siudents grades
4 - 12 1o research and prepare papers, exhibits,
performances and media presentations on an annual
historical theme. An emphasis on original research
and interpretation allows students to experience the
excilement of discovering or developing skills and
interests that enrich their education and their lives.
It is part of the National History Day network

* REACH — Resources Educating in the Arls, Culture,
and History—is a dynamic program that utilizes art
and objects (o stimulate dialogue and provide hands-
on experiences, exploring not only the arts but also
the culture and history of Indiana. Its aris-in-
education basis encourages on-going planning for
involving community resources in the school.

The Indlana Junlor Historical Soclety 1= a network
of history clubs for students in grades 4 - 12, Locally
sponsared clubs initiate and participate in activities
which encourage the study of Indiana history, often
putside the classroom. The Indiana Junior Historical
Soclety program is administered by the Indiana
Historical Society, 315 West Ohio Sireet, Indlanapolis,
IN 46202; 317-232-1882.

The Indiona Jundor Historian is published
nine times each school year by the Indiana
Historical Bureau, State of Indiana. It is distrib-
uted to members and sponsaors of the aliliated
clubs of the Indlana Junior Historical Society of
which the Indiana Historical Bureau Is a co-
SPONS0T,

This publication is copyrighied, and no part of
it may be reproduced in anmy way for profit
without express permission of the Indiana His-
torical Bureau, Reproduction of activity pages
and other materials by teachers for in-class use
is permitied.

The publication is provided free to school
media centers and public librardes throughout
the state, Individual subscriptions are available
for $7.50.
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